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1, Dz}e} 3. ‘Fridericus rex S3fo] wigs] Sel 
2, $2 ‘Ws vbe7]'9} ZeEeIs] 24I19] WSs] 
Aa} 3} 4, Be 
1, Hz} 


WS S47} TE A adoe SU Sale] FA GHSS ARs US 
=o] Bal Yeh. BPM Pea To] Gale] Jy Fou As eps a4 
Of SBE shi, \o]o vbel(Neue Wache), SUMP, SUSgn]Sa4}0] 
AWE PSS EW, SSE stats} AYA Homes Alolo| We Sy 
A ZH] HY ZeJEe]s] 2A (AIH 1740~1786)2] FY 7]PPIo] Qe}. = 
Feels] Whe FeAS ASAT ehS BREA olBOe alsopy, 7] 
37] ole AS SEAS Sal Pao] VSoe ZAP eleolrt, 

SY WSs] HEA SA} 2 AS 7IAlol FSRt BAGeorge L, Mosse) 
2} HFS] Sels}s” ofe, Sq VSs7}9] BAs Bsspgap] 2S Aaa o] 


* o] HERS 2007 BLS laztelyo] Moz sashes] zis #F 
oF 47821 79] (KRF-2007-361-AL0015), 
1) George L, Mosse, The Nationalization of the Masses, Cornell Univ, Press(New York, 
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218  & & F (107) 
ast 4, Sal, 7)'S4] So] Sol|Aast ASS TaMSe FeAl] Aleit. o] 
MASS BAA AAMAS UUs SWe] Step] Ade 2 Safe, FA o1F 
R= Et 7h, US, Sapo] Bal al7lS SAlshe EPS VAAs}7] Bes2c. 
ze] A dele] ZeEe]s] Zep AA] leet WS Bes Bpge] AAtolc}, z} 
-2-(Christian Daniel Rauch)7} #23! 9] 7]'40] Selo] qetAls 7) AS 
1851'4 54 319, ZAEzIs] 24] F9] 111414 79] Aolgeh. S 13.5mo] S 
SKE 7/#Ps2] ZRBHE “FP EOS olFolA] Meal, Hole So] VS Hz 
SHE ALS], SHINE GUS FSA BSc] SA}. Zee se 4]4 
BUQd Ar} BeySe SE Aa WE Ae AV h}} SSE 7] 4] FHS] 
o} Uh, 2S Be Sse zhlz SF AA] 7S BANAL WE AY] 2) 
Rlolt, 7Impyole: ASEAOCE AY BES Zloh= Wael Wo] WSIS 
Aral FS o] 2] ake ahgalalcy, Ae Foleche Ast TAL AEs} 
BF] SAPOSH 18484 BY ASS] FQ7]o] HARK] ZEolal VIS ors 
AWeh= BalA elo] AHeole}al S -+F QW. 

Ags oy ZeEes el}? Te OSs Fe, ¥]Anpeao} Ceo] =U Ws 
Fo] Ae] HEA! Ht S Shtolct, aba “m7} ale] Seoleh= HAS 4 
KS] ASCs, AAs, HOlet DAE, HAs el, WleFelah, Asst 
SUE TUS] FY, ost Bat, Ast, St, Marelah, Yarelzh, old 
Foz}, AAFolz} SF 1S AVOh= PANSS HES Bole Beye, = 
FEzI so] BAcHAs oln]zle 2 ale] GARSON} Alt 24)7] Seto] S 
Fal SU Atoll 7ielekey, SU =a7}S] Alo] ae} oj] st aA Sh] 
Sa} 2 Aloltt, AlQ7] o]F 29] Ho] SUS] ANS SS FHA a7 bs GS] 
PACE BA 2S + UMA AS HUME Apso] Astol Wee y} 
Aq.” Qa} SzolA, vpopya|s} TIS Ale SA AApsto] AS F O] 


1975), ABS Aa + D2lal #, HSS] Sus}, ALK, 2008, 
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ufojn-= Al7]9] vse] Basho} age] Ze]Ee]s] 213} 219 

“apAlo] As}zf'o] oH GYRE FHS}2] be Akeee EE. 

az WS Ashe) Boo} Boho] SUSE AS Blt HY jsheto] oh fr}, o} 
AAA USS Set 4S US AIA) BIE APOE HA) WEE 
AAS] HLS Pe SIASsS vJxslo] 24S}, 22h} Fe A)ZuH A] So] Sel 
159] AS} BAS St Hol] BH= “3 Ze]Az(Alter Fritz)’9] o}n|za|S VkKSopy 
UO, ASNWVE YSh= ZeEzls]o}] Als}s}o] Uc} AVS 7S vhagact, Ze 
Exld] WS FAUSLE Ft BS] Hhe SA Ysp}o] Sas} [9] AS Golat 
, (eB ZZ) (189) AAOz SH 0] YSSS “Be|Ce]s) y](Fridericus 
rex) @32h= AWE BA AEs So] 47] Bsphll HAE + Be = 
SS EU}, 1896'S] BhAl]7] SSt SUA US ‘Be Ee]s] yo} BSE BH 
23HOe, ABBE 14} HAMA oO} Alo] 44, who|p}e= Sstsp Al7J ol 1341, Ay] 
ALS Al7] 0) 6Fe} 212} alzbsQhch.” wholn}= Al7)o] Adjzjow Be Bs}y} al 


2) SU Aste] BeEe]s] aol] ast A = Peter-Michael Hahn, Friedrich 
der GroBe und die deutsche Nation, Geschichte als politisches Argument, Kohlhammer 
(Stuttgart, 2007) ; Frank-Lothar Kroll, “Friedrich der GroBe”, Hagen Schulze - Etienne 
Frangois (ed,), Deutsche Erinnerungsorte, Bd. 3, C, H, Beck(Miinchen, 2003), pp.620~ 
635, ZAEzss Zot BSolAl AAAS] WAS Stefan Berger, “Prussia in 
history and historiography from the nineteenth to the twentieth centuries”, Philip 
G, Dwyer (ed.), Modem Prussian History 1830~1947, Pearson Education(Harlow, 
2001), pp.21~40 BA, Hy APHE Arey, “HelEels] 24) Hess "ses 20, 
1976, pp.339~365, 

3) Gerhard Schoenberger, “Das PreuBenbild im deutschen Film, Geschichte und 
Ideologie’, Axel Marquardt - Heinz Rathsack (ed,), PreuBen im Film, rororo(Hamburg, 
1981), p.l1f aztdeeoe Usa Ss} Ar} Ces} Be]Az(Der alte Fritz)) 
(1896), (42} A|AKOnig und Page)) (1910), (H+ A7]"(Der groBe Konig und 
sein Kammerhusar)) (1911), (A&ul!9] =z]=z]3](Fridericus als Ehestifter)) (1912), 
CFS] -=He]-HDie Tanzerin Barberina)) (1920), (22]£e2]8) rHQ(Fridericus rex)) 
1~43-(1922~23), (4}4=4] 2] Belj#bol(Die Miihle von Sanssouci)) (1925~26), (22) 
(Des KOnigs Befehl))(1926), (9+ 2]A(Der alte Fritz)) 1 - 244(1927~28), (+ 
A) S$A2] SHE AF5|(Das Flétenkonzert von Sanssouci)) (1930), (4KA] 2] 
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4a AE o] Al7|7} SA BsHie]e) Ag71A71 Hhrol7|= SAI, Deer} Ae 
Aol oFA= ZAEzsIo] st -LSe SAAS Ay Bet Sor BS -F ake. 

o] FS vfofof= Alzjo} “ZzJEzls] JS Bs SF (ZzJEeIs] HB) 1-44 
(1922~1923), (&3} Ze]%) 1 - 234(1927~1928), (apA] SAS] BRE BFS) 
(1930)"S ARIZ, 2 Sele] WS Als} BSS Sal |B) ABS E7S DA 
SEAL} St}, AES YSPSS Zz} SBt7](1918~1923), HA] 9bY7](1924~1928), 
HSB BA|So] Y71(1929~1933) PHBE who}! Ssy 9] 4] AVIS Wy 
Hayy, SA) YB) SU AoA] SA) Bestel ASeSelct, o] BstEs] 4B 
APS PIS ZGsp)o] WA) BSW E 2 BREN, SU WSF] PSS 
A} BSE BZEz]s] o]n]Z]9] Ws} Sols Zeks] Abe} Sr}, ole Z 
eEz]s] 242] SPAS SALES Aestele Alo] ope}, Get 19] Als}s} 3} 
Ay Balael ASS avheee SAS Ble] YpShect. 


2, So) ‘WS vke7/9} ZeCezls] 2,9) A155} 


HERES] Whe Az VA SUlS9] AK} PaSS Wek YFo] oh 
Th, 28]z] 19] LSA AkSoly BAHAY] SAS SUMS BYA AS 
FOASEHE] ASU, 17654 Ste “Asp}ays] “ZeEes] Bole 
‘Qake & Aap}, Welz}, Bef eb= BAe] Seb.” Bess “FAI 


3\(Die Tanzerin von Sanssouci)) (1932), (E*4A(Trenck)) (1932), (Zo]gl2}] et 
(Der Choral von Leuthen)) (1933), (9}5} 419(Der alte und jiinge K6nig)) (1935), 
(9+ Zz]%°] YS(Anekdoten um den Alten Fritz)) (1935), (£2]2]3](Fridericus)) 
(1936), (toto) 8+ Bat Z1Z]s+ ©]Of7](Heiteres und Emstes um den grofen 
KOnig)) (1936), (CHStHe- 772} ek(Die schéne Fraulein Schragg)) (1936~37), (tS 
(Der groBe K6nig)) (1942), 

4) (ZzJEx]s] HQ) 1-248 alsiet BsSe wSae] eyss}ol}o]H(Bundesfilmarchiv) 
Al Ala 7 Fett. 
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u}o}upe Al7|e] WSF9] Bslo] asl Ze]Ee]s] 213} 221 
Se 7S As eS BAA BBA] olepwe Whe 17864 8 172 ©] Yo! 
ITA] SAA APTAS SA) ZAP] PSI Wea], Yo] AA] 2AIol] “et 
ES SYS Hol] He SFO] OMFE Wa, SHE AAE AE MHS A 
ol] BUS FA) Bart.” 

ojefet YF ZelEels] AAS SUF] B7ME o]olAcf, Bbe|A(Novalis= 
=zola a7p} ZeEeseh= ATF] AACS YBSk= So]Yrpa 
Habe, aal Het ALAS wale ZEEzlslo] AQao] AAs 7p, TE 
0] So] Bu] 29} YSk sto} BBet “Wl() vpyjoPae}2s(1740)S ASA}, o]= 
a AA] WSsh= ZPJELS|9] SAS WAM. KE (Emst Moritz Arndt) 4 
A] AS AA 9] Yo] BPA BS Taz wha! 29] AlAlol] BE} AoA] 
= H7}S} 2 FR Zt] 7A! S Fo] Aojelo] gietepar alae}, ZH} Alo] 
LEAs aro] S84o2 Myst ao Best “AA Ald(Geist und Zeit)s 
(1806) /], (BES ZeEesopte SU Wise] Ae ZAS op7|et Sale} 
a Pay.” 

SARE ole} BA YASH WSS B Sse As} SUS VAS. 1800'4 
9] HME SE OS AH HY AAo] Sel(181H)= 29s WSFele] Ade S 
Aq] ZeEzs] AA) BSAA Aolch. of, AMrhe HeEesy} AaAcz 
ESE SUS] WS BES] O}BE]7] 0] Crete Cleo|Qch= Alo] | Wset 
HSC}, ola] ZBESE ZEA] B24 S¥Oe 7421 2H, Aa, TH 


5) Pierre-Paul Sagave, “Die Bedeutung PreuBens in der Literatur’, German Studies 
Review, Vol, 6(1983), No, 3, p.369, 

6) Kroll, “Friedrich der Grofe", p.620, Mle} wWz-e zer yay zlzlel izes a 
oA] "Zz]Ez]d] dg alate] ZZolAl B44] Tse|(De a Monarchie Prussienne 
sous Frédéric le Grands@h= AS BY, ©] AS AheE BZeJEe|s]o] 4}A] 
= Asqoey Adace BAA Bas wee IES FD Ut. 


7) Thomas Ellwein: Waldemar Briickmann, “Friedrich der GroBe im Spiegel der 


~~ 


Nachwelt", Zeitschrift Air Religions- und Geistesgeschichte, Vol, 1(1948), p.223f. 
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Arlo] BYU # oh4e} Ask BQ}, wSrke H2tS|ch, oles BS 
Feo] PAS] FEZ WS, BA, Bal, Bal Alo] 24 VA Hsp]] FAs] ZS 
oa AS OBRS AHA BS Sol A ole 7Festeh. AZlo] ZelEels] B 
Alo} “AAzo]2] ofS SupAsea Be|Asp zPla "Alot AAs 2341812) 
A “AK] AASpal WHS A BeEz]s] YYs} TAA Moleh= AIS “Sal | 
2] Bho] HSls|ocp a. TMgch” 3 VISES (Nationaldichtung)’2] JB Ala 
= “Sula} 2 AE2p} sey} SE ARIS SUA, ol 2]Ez}o] BS Ze 
Exo Aka Aol. 4z]o] Bele Solo] Het ZelEelslo] ype} 
& SU Tete) Bao] Asale Aerts. Bact. 

1840'd ZEJEz]s] YAS 44]9] S9], Tel BIA} eel B RHS QTE 
Oey WHS Zo) H7/z cla] SUS PE Hoo] SAS BelEels) As} 
2S BAC. 1840de LF BPEL] SO] Wo] SE BHA, ZTE 
23] WAS 4k Aes SE] A Ale] ops AFHES ASUS B of fet 
HeEzs] 2HI)9] 7S =F AAs I= Beh.” ZEolal AB} BH]AG. 
Preug)7} 1850'Acfo]] ZHYSt ZAEzI]s] 24] AA Z0UE leet aeelo] Ay 
of] UAC. S-AVRE ole} ce] Sst yet ZS u]eAyy} APSE] (Franz Kugler) 2] 
THzJEzs] Me] Aj (1840)o]t}, ZSolalo] YHA AAP} WMAl(Adolph 
Menzel)'”0] 191 3500] Qo] 4h3k2 BAR oO] ae ‘3 Ze]z’9] oln|al7} 
SASS Y] SA 74h. o] AS AAS AbSH| Aol] 7S Ao] oh] Q7] WE 


3A] 


8) Johann Wolfgang von Goethe, Werke, 9 Aus Meinem Leben: Dichtung und Wahrheit, 
dtv(Miinchen, 1998), p.279. 

9) BA, HSS] Helsby, p.98. 

10) Wao] 2B ZeJEz]s] 24]9] Zh] ZeAE Hubertus Kohle, Adolph Menzels 
Friedrich-Bilder, Theorie und Praxis der Geschichtsmalerei in Berlin der 1850er 
Jahre, Deutscher Kunstverlag(Miinchen, 2001) #4, 3)5}9} SSS Est “4A} GES 
lo) BAS BE] WA, Bb] H, Toln|zjo] Bah SAKE Blea} of Bz] wht 
E7hs, Bt, 2005 $ 98 Selo] HALRB, pp.255-275 HA. 
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upo|ub= Al7|9] So] Bsbo] AAs] ZeEe]s] Als} 223 
ol] SAV ESARS S3-S SA] RMA, Hels Lalot Sst Se Salol] Br} 
wnt of4z} Fee zeaqou Wszel el7s aeeh.”? 

1947] WSF] SABE ZeEes] alsto] SAls}o] AQAOS olspalact, 
gals 2 Alarss] SA} ASA] ZelEesle SU SUS] 7B} BAS 
JS VSssh= FAS Bett}, 1S9] AAA] 1806142] BHo}al. OAS 
zo} AVS ‘SAl'o] of Falowe Sade TAAMS ubpeshe APolVer. 4 
HAS ARIA PA A) ZelEels|o] ealzijl SHS, ZEolAlo] FA Asp 
ApOloA] AOPA7)] He “B7 HS APOS Wer} Ee] Hpl=eo) qe} 
Ee xolal LS "“ZeolA AAA Geschichte der preubischen Politik) 3(1855~1886) 
oA] ZeEze]S “zYIo] Meh AS Bs che, ze] S + ME ARS As} 
=" AAAS SAS Aelmpzach.”” lela #7] oa] TAAY wetoH] Qlo] BE 
ojala} QAEzIopo] By als 44g ARMax Lehmann)o|Uy ZeEe|s}s 
‘aAlAFS, 29] sali Sra Fas Bolsa al7|o] Awe Were Be 
(Onno Klopp) #2 WSF] Vy he] SAeke FeLPe) PLS Atel) gech.'? 

SY OF BFE S9] ASSHE QaAo] EABEal, ole] 27) 7148 Ap} 
= Exo]Alo) Az} BA|(Reinhold Koser)°}t}, 1910'd Ste] 22) "Zz]Ee]s] 
Ae] SAK Geschichte Friedrichs des GroBen); = 222] ZZEz]s] APS 4 
Hae AHeolth, Oo] AoA] TE ZelEe]s] 24/9] FS st AhloloptzZ Fl 
2] SUF BHLLAS] AAS opast Qaly 7)xhole}at aaah"? oy Ze] 


11) ©] Ae] AAT 20084 22) SZHE|WCh. Franz Kugler, Geschichte Friedrichs des 
Groen, Seeman(Leipzig, 2008). 

12) Ellwein - Briickmann, “Friedrich der GroRe im Spiegel der Nachwelt”, p,234f, 

13) Be “9+ BeJEeIs)] 24419} SA WE(KOnig Friedrich M und die deutsche 
Nation) 3(1860)o)] ©] $0] ‘2i}3;(Reich)'2] oS ESA] Arpal MSspelA] Aol] 
‘UPolek: Ass Polsp7|S AAC}. Stephan Skalweit, “Das Problem von Recht 
und Macht und das historiographische Bild Friedrichs des Grossen”, Geschichte in 
Wissenschaft und Unterricht, Vol, 2(1951), p.97f. 
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Ege 25494 WSSH9] TAdcz ANS Se HN ASTI 
4 ods Wessh= 2s VAI. 

14} AA AL AZo] BES Emp gro} ‘HzlEz|s]9} GEA Aiedrich und 
die groBe Koalition)\(1915)2- =2Ez}3| Als}9} Bago] WAS BoE SF 
23 AES) spolr}.”” o] Soy] whe Bo] Saas 4gqace oss} 
= Qaluk, Hale) “Alstol] st 7}].2(Ein Abri® fiir den Tag und die Stunde)"4]]A] 
187] Sato] + Arlo Bho} 14} AAA Wao] det 2AS AAletete 
JET} BS] Sede, TE Tay Z| ZHolale] Aas WHS Sas 4 
Alo] BF ZeEz|s] {HS FEsh= SA eAloy- QAEeIo}. BYA} aa 
o} ‘SW o] wal “Aoyo] Adoe Alert} oe S AAA 3) Sao] dl 
Blo} BGA AALS} Bo] ASS AUSSIE IES YS + We. SE 
0] SoA] ZZJEe]SIo] Ugh Vt Se] A84el Abe Boal UeAel o] @l 
#9] JAS WAS Woz, Fa] MAES) Hest SHAVE Ael7} Bert. s- 
ut SS So] B+ WSF} eo] ARS Ale Sw7polat Beeabo|y| Aa 
Q) AAV} ob fe} A} BBo} Bree AYA BSolget, oh] ZeJEz}s]AI 
a Ade Aas Ae SUelss] Ad zyiace Beret 7Fews Che] 
FST YOM, AWA “BeJELls] HY Bsr] SS] aes Alolgiet. 

SIF AM) ZPEEIS] 2S Bale] SA2} BAe] Tho] Het Es]o} Als} 


14) BA ©] Fol ZeEzlslo] PHS 2yet dee ASS BA EE AyAet. 
HEAbO SE Politische Korrespondenz Friedrichs des GroBerk1879~1883), Friedrich 
der GroBe als KronprindX1898), Briefwechsel Friedrichs des GroBen mit Voltaire 
(1908~1911) “&°] htt. 

15) Thomas Mann, “Friedrich und die groRe Koalition”, Gesammelte Werke, X, Reden 
und Aufsdtze, 8, Fischer Verlag(Oldenbourg, 1960), pp.76~135, EM} Ye aS 
EzEqs] WS FUISOH + 28S Aasle] Mou} i124 2S o] ABS 
E77, ZEes|} WHEW) VR Wg o] Se] yho] Hale Bas, 
Alet Bala, SHreSVt, 1990, pp.43~-63 BA, 
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ufo|n}= Al7]2] WSF] Ysho] Ae ZelEz]s] 21s} 225 

9} Az cla SlelSo) Wt 719 Soy GS BHAo|D BHolMael WS 
FOALS Zpols|och AAp} w}=B@aA(Frich Marcks)9} oajjo} “Zz]Ez]s} 99} 
B33, (1922)'o] HEA, BEEeS]o] Arle 180049] Halo Aopsstar ayy 
Aye] age Sat FA) ZBEEBWOr Saale o] Has Yo] WA Mal] 
A eS Ve + UM. years BAS YA BeEelsE “y|H Oe AA} 
ao] HSS AU wSle Bt Exp} APS BoH"o] Felsow, BzBolr} wy 
AgA-En} AW5}9] B-SSa} BASE “Fel ale] Alek sich. 0] ASE a7] oH] 
20a ZzEzs] AA TAS] BS +gPolyy Het Yo] SH HreBIch= 
AAee Eee dA] ret a2] Ao] Byylow wyegior, dete 
(Thomas Carlyle)o] & @7]2] So] HABE SSI] 1931'A7}4] Fe] 308t 
7h BMEKS 7IBS BACH, HA) lest Al7jo] Bzkel se] Ze]Eels] 27] 
= SSF AN) 108 7} Aa) Bach. St BA(Gustav Volz)7} WAS “Ze 
Exz]s] HY 44511918) OBS BE td Vel 192440] BWYHE OWS 71S Ct. 
Plo] B42 Aekbda ZzEz|s] HA ESS dae IAA BSS AAPA 
aL Spat. 

EO} SHAE ‘ZZELIS] HPS Arspy]] GER. 14} AAA Aad] 
U2 28eut 7233 BE}S|(Hermann von Boetticher)2} 33+ "Zz}Ez}s] Wshy 
(1917), #=(Walther von Molo)2} 243 'Z=zZJEzs]y 337421(1918~1919), BIE 
(Lovis Corinth)2] 33} (429) 44tel] AE Ze|Ee]s] HS) (1922) Fo] HEA 
ot}, ole] 4 So] BE Be WSFo]4 AAS GW AS oh{Qe}, oie] aa 
Ey} BART 43 Yo] BE H-So] Selsk= Pelet zlEzkMch= elgspat 


BA) BS SUS) BAS Bret Aolsic. spalRt dere) SelelSo] Aa = 


16) Erich Marcks, “Die Nachwirkung Friedrichs des GroBen", Erich Marcks, Ménner 
und Zeiten, Aufsdtze und Reden zur neueren Geschichte. Vol. 1, Quelle & Meyer 
(Leipzig, 1922), pp.245~258. 
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FE SeE BLA] 4M Base} BIS AJIJq] ZBe]Egslo] ao Be 
WU a7} ASS eS BRS ZS 7)'SF°] alzh, BaYSICHE ABIL"? © 
WSS] Ws +29] SAS Bel Ech, es HSA ANS Hoye Falst 
SAS ME Oo} Al7jol) altel Wits] eEe|s) ds BsProlct. 


3. ‘Fridericus rex 93} o]] HHYS SA WSO] 


=A Bs poly wpolnte Al7 = (Ael7}e] to] BA) (1919)S weet BS 
Fo] Bstse] FS Sto] AAs Yok act. sbalet BA] WASS] Aske oe 
SSS HME 24 Aas] USSSA, MEE MSAel Bly AWS FS 
gatol olz7|77) ceopach,"” 2 SE TARY, HVA, 14} AAA Be 


17) Ktthn, et al, (ed.), Film und revolutiondre Arbeiterbewegung in Deutschland 1918~ 
1932, Dokumente und Materialien zur Entwicklung der Filmpolitik der revolutiondren 
Arbeiterbewegung und zu den Anfangen einer sozialistischen Filmkunst in 
Deutschland, Vol, 1, Henschel Verlag(Berlin, 1975), p.260, 

Holo} Qs}o} Bale} Bale] det Ah Aeb+Pols] wa “Pele ss 
272\(From Caligari to Hitler)3(1947) ©|2] ¥4=3] %0}A] Skt}, ©] ajojja, ae} 
APH BH} SAY, UA SS Atoll SAMA Bl Saeles] Wey 4 
a sis) Be Sal Ss) BAR, vojpp=e sho] splso] AzS 
= 29] AAS OF Fe] SV ESTE EAS Welt. At ATHE vposa 
A\7| BAS Bsto] WS BASES Thomas J, Saunders, Hollywood in Berlin: 
American Cinema and Weimar Germany, Univ, of California Press(Berkeley, 1994), 
eto wAlo} Zo} YS}P-Fo]} cS} Bruce Murray, Film and the German Left in 
the Weimar Republic, From Caligari to Kuhle Wampe, Univ, of Texas Press(Austin, 
1990), Hom} 7] Se] viet] Bs +S AES ZB Helmut Korte, Der 
Spielfilm und das Ende der Weimarer Republik, Vandenhoeck & Ruprecht(Géttingen, 
1998), Hho}n}= A|7] BASS] HE 71S] FHsto] Seb+-Poe] alas vbyet 
Thomas Koebner, “Von Caligari fithrt kein Weg zu Hitler, Zweifel an Siegfried 


18 


Kracauers ‘Master'-Analyse", Thomas Koebner (ed,), Diesseits der ‘Démonischen 


Leinband’ Neue Perspektiven auf das spéte Weimarer Kino, Richard Boorberg 
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spon} A\7]9] VSe] Bas}o] aBel Ze]Ez]s] 213} 227 

Aol} ZzEe]s] 24], Fola] YH], yArjea Ae ‘HeVSs ade te U 
59) Bsh= AA9) WAS YW) Hah Hs Biz Esse SdelSs] S 
PS SSA. 53) Z2]% B(Fritz Lang)} (4 2¥-ell(Nibelungen)) (1923~1924) 
& EY Vso} Heys ASS SSSp|ACHE BPS wom” Be Azo] 4 
Ee TE AA (Dolchstoflegende)'o] Yara}4] BASE YE] Ftp VRS Uy 
Tf, salojA] WASS BS A AZzEIES] B32 ‘YAPo] 4yel Abs|Fe] Be] 
BE AV set SAe) S33} SSAA Aol. 

HELIS] 249] VIS Adz Ft BSHSe zA|SzzZE rls}9] y]JSq wer 
oA] @ HC] op}, ASe] HHS B71 WIS Ae URI BASS RK] 
wyAalstal QA, Holwche FAS Be OE AI¥o](Ono Gebiihr)s] FAs A 
7\A3} Bh] B72] BSo] AP] Soke Ket Meo] f4py, Se 2H aps 
BUUOA WSF Hoyt BAS 0} BsSo] HSA WS frset 7H S eo} 
Qe. WSs BA zelsZe 4d ato] Swe yea T= 19204 GPs] ws 
We} ol] ZeEzls] 2Jz Bee AS AlZ}Oz Fe] 16H9] Bs] Ze vy 

& Aart.” Bao] HZ] SoA] Azo} He] Yow Saske gy! a 
AAC AS BF AS ues (ZzJEzIS] A) 4444}o]c}, 


Verlag(Augsburg, 2003), pp.15~38 “°] Wz Aolct, 

19) Anton Kaes, “Film in der Weimarer Republik, Motor der Moderne”, Wolfgang 
Jacobsen, et al, (ed,), Geschichte des deutschen Films, Metzler(Stuttgart, 2004), 
p.73, 


20) Al¥ele] o]4 Eberhard Mertens (ed,), Filmprogramme, Vol, 6: Die groen 
PreuBentilme II; Produktion 1932~1945, Olms Presse(Hildesheim - New York, 1981), 
pp.IX~XVI 4%, 

21) Bholn}S SSH Al7J oq] HSPs “ZzJEz]s]—A Hole] YW Bap} SS Aya 


alo] A¥ok= ZeEe]8] 219] $9eH Ssach. Ba) Fae Sd FS sht 
=o] MEE U7} TA AAA] SelMRLeH ASS] AVIAS lsat grh= 
Ao] SICH. 
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228 HE 32 #& FF (107) 
1) “= M77} SHO) Moly cHstetch : <Ze2|Sels} CHA(1922~1923) 


(Zz]Ez]s] do] SHAS 0] FS Adz AS BSSS ‘Fridericus rex Y 
2 SAae AMA Fe] Gedo, Sz] 29 “ZERMIs)E AAqoz 
Ae}|(Arzén von Cserépy)7+ BS °] BSH= Zt Saka Yl AlAs F 
9} TO ZA] AAFol] st elAjol] 7]xtetad QlOomy, of= AFo] BPs A4t 
oWEoS Bas] Yepaeh, 


OVs BE wel] he ASolc} - APB] SS We ose, sz 
Sop} Fel] HS BEST AAS lz Ale] FoR Wash}, Relea) 
3] aide 2H ZLolals, oe] As Slo] le Page} elee]3) y 
@ Gate OEY a AAS As} SoH] AS aI oleh, Fale] ae Baro] 
4 Era gle) o] AES Fay eeojs-Fao] Zee ajo] dks Whe A 


wo}cy.”" 


1 (As (Sturm und Drang)) 2} 234 (of 2]9} ©/S(Vater und Sohn))& 
AS ZZECS7} Bo] Ce= 174087A)S TH Az 192214 14 31Y WHS 
EIQ, 332 (AIKFA](Sanssouci)) 2+ 44+ (232) AWSHSchicksalswende)) 2 274 
E] TAA -|9] PAS FL ony ose} 38 229 MESU. SAS SHA 
A HAF] Ys}o] BS We o] AH] HP So] WAS TzAAae -A 
& FP] BAT} SAS BS] Uc. AME Ba} Ala ZeJEzIsI9] 5) 
tel4] USS] HFolzie}, Hakts] WS, PSOBHE|S] Hap} AlsH, Zl 7} 
Ho] aBo] azole, ZzJEelslo} HAMS ole HY ZeExls] YAS VI 
9] BFOPRE ASo}at VERA] WH -e|Mch= Bap ZHlAS] 7]ZS Fk 
A alAo] CH zp ec}, of7]o] Wo] Ass} A), Bete] BS PSK= Ze]Ee]s]9] 
BoA] ZHolae ‘Weys} Aare SH oe] S7}-zB Tez,” oe 


22) Eberhard Mertens (ed,), Filmprogramme, Vol, 5: Die groBen Preufentilme I: 
Produktion 1921~1932, Olms Presse(Hildesheim - New York, 1981), p.X, 
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upon} Al7]9] WSo] Bs}o] Ae Ze]Ee]s] 213} 229 
Ze] A aes} 7opyo] wes Base dayysetet, 

192314 39, BYA9| Fa qQow Sue 7/7} Dads FE WSS 344 
3} ee Saja AAoz AM] AM VHA, TES Avs ASS) 
EAS FOS ASE a7 Wssee Bo] A, QAe zo}. ey) 
of YAS] YAS spe]e AVM BYSh= ZZEels7} wali ass 
FAR Ale TOM Ala] HALS Mretch, AAs Apolo] AHAB} 9] BA 
ol] el ZZojalo}] YS BASES Bao] zehe “S All} ZHolalel] Maret 
ele], C= 1740AH CH= 192314 GA] SASlS9} aldfelAlel, 77H 7-Ho] 
2} obalct. 

TAAA7]2] ZSlAloA] 1920\Ar] 29] SUS HE + WE BASS aH 
of Bry, zc} 17574 1289] ASS sezlele] Zo] WS zp -Ve Zz 
Exs|o] BF AE SRE AHS Ss} VN. “Ale Set A717} AS 
/ Huy SESE ASS] Azo} WA shect / Meet TelSe FYcp / + 
azo] Ae 25a} PHS 2AA)Qr.” YSHe Het Ze|Ez so] Yo Pee 
ASH] ZH AYASAS] Z7} ZPELS] YASS] Sesh ops} AR! 
Oem Yo] ALPS HZp| ZI, OA Aol) 2l4l FelSe] Bo] Aaz 9 


U, 1S SA ISS WHS] Bajo] S212 lope}, AY “o] Aol 
vu) BBs 7S <a aleha | Bo) rte] Az as Sey espe 
HeJEe]8]9] B24 PFS Photo] APS wolech. “Tas sy wctsI 


23) AY} ALS BoA wo] elSxsio} GEBopy zeolal ale ays] 
aa A+B 7Hdo}eleh. 

24) BK FZ I7lo] He BAA aigho|7l= Beh] Yale] Yao Fels] 
UE AS] AP, 3 BAL] aga] oa Age] Woe gee] zs wv 
of siglg = 2]Q}o] s-Exbgal] 7HPeCHs ulgo] Feslo] Veh Eberhard 


Mertens, Filmprogramme, Vol, 5243. 9-2). 
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230 HE & & #F (107) 

CS W842, SABES BT, WIZ BS WEMolk Ach, yf ye}ol] Saws 
AFL est SHES ASAT AMPS ZEEE so] ESE ASLHOlAt ZB 
ALTE BES GRA}, Taq] ©] Zl apf] ape} BIS oO] BE oS 
aye] Ad Beso] ASIA wach, “za Ase AAPOR BE AS Bs 
a Bel}? o]ea Bsh= WEAMT AAS YS SAolope BE A/Sa 
0] HBS + Qhe Vet Aoleiche WAS zich, Alc ASH FAIA Ft 
AlApol cet H-g4}el BARS wBAHT Zk] Zelshoww WS Fol] UES Be’ 
SSH] AA|AHEO] St HOw 3} slr}, 

Hpo|n}=2 Yuje] YsHF=27} Sly] = =(Curt Rosenberg)2} Ao] m-=24A o} @ 
5}9] WH-sstol wlSee) “SE2) S4HUFA-Palast am Zoo)'2) 9]4427} AAA oS 
HA Beld= ae Ad walyQor), tase) BH Salada et 
th.” Sala] (ZEeIS] AMS vole Sse al7jol] ales] dela ¥ 
AS WMA ‘Ystay’s] Alsetolgch. As} BI aIJAelSe 0] Bspo] AA}s} 
SS Bas] wesc. ARS 7124) "A Al( Vorwaits)s& WR As} ABS Bs} 
SULSS BU! <FAS°] 47] SSAC. 1- 28°) Awe) 19224 19 31g 
Sed ae Hohe TE AUK SAE Ol F141 AALS] AY SIS MA 
th, She Aa TaleS2) Sekrtt. ZelEels] 247} SHS a] BVSol7] MS 
LFPoe Bee] 920d] 29] AWS oA] PASS SRA + YCHE 
AAO] U-31,”” zhe}9-2] oat, lsajo|al Foe wo] Feehz|4} aaa} 
AGA FEE SSAA M¥e) Brhe FH IY FAIS aH. Wee 
IS BS} SH (Filmoberpriifstelle)-S o] MAS Ao}aou} 7\Zpe] War}. o|Fah 
343} 44°] NSENVS The ASOE PIA <F2zHSo] BSH] U9] ec}, 


25) Curt Rosenberg, “Fridericus Rex”, Die Weltbtihne, Jg, 19(1923, 7. 5), p.13. 
26) Katherine Roper, “Fridericus Films in Weimar Society: Potsdamismus in a Democracy’, 
German Studies Review, Vol, 26(2003. 10), No, 3, p.497. 
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upo|pp= Al7|e] WSFe] Bshbol] Aas] ZelEels] a5} 231 

ALY 7)242) "A7\(Rote Fahne)s= °| B38} AAS] OUS=7|1S Ss 
AOs wets yey, “UbezoyA] US Zl} 2}g5} Az] Bel 7PH, AS 
A TERS] BFo]A] LEBS 4S F7]P] eweteh.” JAKE 0] Bs} 
Ho] BSS S 71SAlz 7s Bola|yy Alo] aFeb7|7}4) Sees Bett, 
ZU2s 71 A YFo] SYS weojsp4] A4o] Sys AMrach= Aolt}, = v}Alat 
AHS WPL ASS PP VS LEHE] EFA} elo} SHAS Azle 4 
Fo] ABS SESH: AS ZAEcss BAKE VHS] PASE ob U4 
AAME Mrs AF] ofojzicy, Srkse] AlZpeHA] Oo] BSE= Bol] st See 
S Ashe “7S ASA Bolgict, zaH-RS] Bo] Wel o] Ysh= 
“oeshe Faker “eeade] Alal"o]gich.” 

SEAlat wre szA} o] Bsto] SA BPS Holst FE glairt. go} ah7], 
TAR Bs} YRS woe} eASeYeE| “ozo Ae yle”'S wlgieh= Ap] 
& Se SIs}, ZZEe S71 VHS Alsop! HSA Bol Baro] BSS 
Ee FAW] BAS] S94oe BS SyOM BAs7} Fol] clan a 
o]t, AYO] of Qc}, Seb -Pole] AM] es o] AAS SYS a Sa 
24lq] Wo] AAEE} AA) Bees] Fete} ¥ol7} Vsrfol] Fgotst ASS] 
Wet 2A} MME Aad Ass Bycpa gr}, Wolapa “AHHSo] Vo} 
A AACE Aoleh.”” oefet 297] So] (ZzIEz]s] Ha) 1-27} YS 
& ATA aA] UFAE WUES esp ]=z AVVO, Bee 3474}0= 7] 
aI As ee Ages gry”? 


= 


a 


27) Die Rote Fahnd&1922, 3, 29) ; Kithn, et al, (ed,), Hilm und revolutiondre Arbeiterbewegung 
in Deutschland 1918~1932, pp,259~2629] AS, A7)A= p.259. 

28) Roland Schacht, “Fridericus Rex”, Die Weltbtifine(1923, 3, 29), p.374f. 

29) Die Rote Fahn&1922, 3, 29), p.261, 

30) Siegfried Kracauer, Von Caligari zu Hitler, Eine psychologische Geschichte des 
deutschen Films, Subrkamp(Frankfurt, 1984), p,125, 

31) Schoenberger, “Das PreuBenbild im deutschen Film”, p.16, 
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232 8 %& # (107) 

2] "7s 7AR= °) SSP} HSS 27S SE olf oll HIME Sas WES 
aalcy, AAol Ast Bo] YstolA] Heb} WAkS BS + gaith= Aelet. 
SIs AI7/9] HEA BSA] SEPA (Lichtbildbiihne)s 2) BAA|| BSe4 
7} AAS Ak} WOE Bxgsjo] Asye7t= Foryd Bele]! =(Hans 
Wollenberg)= # ©] Ysp} AF SUelSo] He WE} SES] gus gs 
AAFE 4A] FES Por] 11a Bye] 4s We AKPSol7] Baws 2 
AAS sB4|7] FUCA Sekt. Folwtpe “ASo| Alzol] BAL SEIS AE 
49] BSS AAA 2]EAS FR TSS] AYo] BS zgep = Bole. 2H 
429] AA] $9 Holz) “ALPE (Die Weltbiihnd) = “SU WSe] YEo] oy] 
3 PHM U5 VAS AlBe] oO) BSS wep ADs] S53} Zo] YA 
ae AMAA] AS Uae, 


ARS AV] ABA olop7] ZA}, WES of ol] Hal BAe] gar aS oe 
ARE Veh. 6) Ys} WAS izAjVa aele al 7aloleh, 4 WS BAY 
A, Aajs}o] Wi, od Be Ao] Aysh: Bea AS ad gaye Bo] gs 
ory. 


Qed (HAE S| HDS “eel WalFol Aeevolksbildend)” 
MALS AVL Bspol] Fol HHA] Ze SAS US 3 wal Ysz vjolw-z ys} 
Apel] 71S 50] heh.” ula Aad, ae Salah, So] YSoRA] Bye 
23S Sal AAS PRape] AA | Ys ag] YER USA BpoEZ F 
a9] asPyel gic. 


32) Hans Wollenberg, Fifty Years of German Film, Falcon Press(London, 1948), p.30. 

33) Rosenberg, “Fridericus Rex”, p.13, 

34) Paul Monaco, Cinenu and Society, France and Germany during the Twenties, Elsevier 
(New York - Oxford - Amsterdam, 1976), p.47, Hko}"}= A)7Jol] F-Sa= oAtwSl 
10-258 42)3-4] BSH4Io] WSs PHO! Agee}, HS] DAAleol] ast 
AYWS Wollenberg, Fifty Years of German Film, p.14f. #2. 
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uhopaE= Al7}9] WS] Sse] Ae Ze]Eels] 213} 233 
2) “Dt OF! AfOF QICH” : <2 Sb He|(1927~1928) 


19234 SF EARS] SHAH Maz wAos Sse] “Yj ehg7!zB 
ASA] Sl}, ZZEe|sIo] Het BSAel osteo] See Ga Ae4l RY 
th, Z7}o]z} 27}9] al" HWerner Hegemann)2] "ZzJEz]3] Se Bo} Fy 
(Fridericus oder das K6nigsopfer)s(1924)2- ©\Bet 497] 4 U3hc}, Zee e]s] 
Als}o] aAlgatel 1914) Sabo} MelAek= ulsze] 7197+ URE HSS °)sO} 
Zl 6] AoA, A7}9] BAlel AeA ZeEeIs/7} SAalHo] AAS FE Ale] 
op fz} Q8]z] QAEZIo}9}9) AES AAHOeM YSU WHS] 7ess 9S 
abeteh Bach. a) tele}, Say} SSais}r}] zMlo] Aei= ZHo]al SASS] 
AAS Sal BYE Aoletat @ YB Sera}, Ay AE ASS 25-9] Also] 2 
DASE EMH,” d2]zt ae} Po} Ale Ala] alate] Sze ‘Zlget 
Eyez s/o] PFS ‘AAS) ZEISS BebgoA] Bolyfel= a] Aayat. 
So] HS] dy Apo ‘Ie BeEes]7} GS PeegIch= Bol.” 

#2 #]3|E (Gerhard Lamprecht)*’2] 2322} (9 Ze]z)= 1806'4o] YR FY 
9] BstS Ware Bos, (ZzExIs] WY) o] SAel V4 ae $ 4 Suet 
Bae Ee AHeolch, o] Bsho] 1449} 2H= ZZ} 19284 12 3elz} 2091, A) 
WSeo] SEU SHA] MEE. HY BAS) = ‘ZeEels] WA Ys F 
Wis pale HsEq], 27e o] Bs} SAS Suge rWSe=2](Neue 


Sachlichkeit) AAZ2] BARS Wo} Z-y4 HSHolU} oe] S27]¥ alzie} zqael 


35) Roper, “Fridericus Films in Weimar Society”, p.500f, ; Hahn, Friedrich der GroBe 
und die deutsche Nation, pp.84~87 7%. 

36) Kracauer, Von Caligari zu Hitler, p,120, 

37) PHASES FE TS Ale Vso] ASS ATM. AHACE CHa 
Hea WlHDie Buddenbrooks)) (1923), (2}-44C}2](Der Katzensteg)) (1927), (oH) 2134+ 
"PRS (Emil und die Detektive)) (1931), (Hufe] 349](Madame Bovary)) (1937) -&°] 
hth. 
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234 fe & #& # (107) 
ASS AYs zyls-a ZEJEes] AAS AAO!’ Bys}opa4} 47] a 
ol, A Ala SA] SHANSIEE At PS Meo] AMESet StHChs A 
Ale: 24s} SELF 7PHS Sel VS] AQF BES E71 44s] ABstE YA] 
& ABBE], o]7o] Cs]z] Yso] AVES Sole AWS 7}Ageh” sag] 
HA Bs44] S Spo] "YSHSAl(Hilm-Kuriens-& ©] 240] WES], ZZ] 
AF], REINS BSs}r] He “214 nl geese!” Bslek= B7ES upg.” 

14 (Ys Friede)) = 17624, 4 7AABYo|] B47] St af Ao] YS} BARS A]4h 
Bt, FS] ates VSS Srch= Fae 14} AMAA FRR PS] eS] 
£e Mplzc, olS$a FuySHAyea Z2H(1763)o] aAslo] Aye B 
i, WSUS SoS ZIESE Bal AA] Bec. LAS Aya Stes 
ATA AAS MA] AWA 71S Ephshe Vo] BE VIHA erg7]'o] | 
Ho] BAe zlezpo] Bea} SU}, QAEIop} vpof=es H¥olzt Ls] 
BA] BAe S|azolz} Y47}2] BES Hol FE BENE Fa], PASS 
1918~1919'4 9] SU Het Ae}Fol] VA] ce] US SACs BspAoks aAste= 2 
©) 7Fehozjepal QZbs += VW o] BE WVS = Sse] Ado] Hs S 
Woe cola + Mach HBTS LF vy|e} AoA] Fey's AE HS 
Yo] Det VHS WA ATS Selle] Hest Aolgct. Hager] ZeEz] 


a» 


38) Helmut Regel, “Die Fridericus-Filme der Weimarer Republik”, Marquardt, et al, (ed.), 
PreuBen im Film, p.126 ; Murray, Film and the German Left in the Weimar 
Republic, p.77E. 

39) Ernst Jager, “Der Alte Fritz, Erster Teil: Frieden”, Film-Kurierf1928, 1. 4), 

40) Ze]Ez]s] VE SaSee 7hee| Aol We} Fazpolal ee SAAC ‘AAl 
AAAS FH Agaich. al Hal HAAS 17524 Bol, F MA HAS 
1768'4 74H 22} 4VAE|Q=EE] BSH= BLE oO] F Wa] HUBS Ae BAS F 
Aolal IH, 1768'd HAAS] AWS 19204 SA] Me} AS SAHNMOM ols 
Hol SAH] Ut}, ZeEeIs] 29] HUMPSS UAoe a9] Qay} omy 
Ao] ZS Wet Whe BS We. Wye, ‘ZAEes] 24I19] majo} 
o'as} Ala|—29] + a4 FURS SAOz—) "GAZ I26, 1985, pp.1-76 BA 
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Hfo|p}= Al7]e] VSFe] Bs}o] Ae ZelEez]s) 215} 235 
se Pada ZS Ja} Masks As] Gyateh. 


IFS] HS AE EME Y ete] PHxto] yo] SYolr}, Wo], aja], POS 
UeS GAd7)S, $US Bas BA 7S, Te] Bolsa Sere e7} 
URS +es718, Arde] S274) | Uepth alsa Wgsh7}S! 


g Ze]Z) or] ZEEE Ao] Aeelos WAM, Hye Fel, BA 
7h, a ge. 214S5] Ao] PANELS SMISS BSE Hoye o}e 
aol7/74] sic}, Alalo} @BK= alaz}Saho] ofa, Ape] SAS va azd an 
Ye] BGO ola] So) a7le] 7s} BS Hla PH alow MABE = 
US Ze Ees|o] VSS Yolsoe galt go] elziael ‘lobo eS 
Such, oA] ‘HeEe]8] FB Asse Pe] o] Fa] Ye Yash. gars} 
DCE ARKES BASIE sbeh, ol we Base webs A7MrHE 98) 
2} AjS8] clzel wea) St + QBch. et Selojs} Sel Es}o} st w 
We ZEA] LSE Gule VS algo] FouAS] MelEzsIo} ofn|a| 
oll EFAS vlad Yo] ae Vskeh. oleate Bele 2 (EACAusklang)) a4 
seo] "aX E wjSeleal,g “o] AaAolze apolasjoje] Aa AES] way" o 
2 ops: ZeIEz Io] Sap] HS + ech 

ay Veto) SoA Anee + Qe ole] GBs sayie Bebe, 
Al USE TE geo] FVG}ORy Base] Fo}e BA|zich (ey wel 
A) AGS 2 AHS Yalz}o] Bae pRalzto} oyste}, Ze]Ee]sIaH) vy] 
a] FALE PABA] z}2o] Bolz= Fala}ol ist 2aAel BAKE Sele 
uefa] gt Bokow olojal = Ya, 2 Avy} ajo] Doe ABS eel 
Zo} HAL wsx-el o] BBs, 9} Ba]Ze Gyo Felso] aby wb] 
BRIS Z7}o) TES 2 FAS URE, Ye Yds WS YF we] E 


Tie Ro) ode she Fal HBO + goto.” 
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236  & %& # (07) 

BSS] 7h3 SQA AVIA 2 BEA] B77 et. BEES] ALF 204 
o] At 1806 108 152, at Aral Selst USelso] hss} Gy] ZA 
ol She ZzEzs|2] BS Bhatt, ABS “BzHS BlOALS felt, 7} of] A 
oF AH 2 FER Oo} Alelol] 314] FMS Alo] o"eh= Uses] UALS As 
ach, e Aa} He Aaa), oh] ZIA7} Sol Aro] BolS Het Aolct. 
a} art cls; 4249 WBA 2of9] FSS] Alsela 19209] Sel 
o] (eh Bez) 2] o] AUS Sal AISI] Malet Brs+ 2 SSS Felete} 
Me WAS Az Felt ope, 

(ZzJEe]8] HY) Woks Pe] (ey Ze]Z) 9] BVH ISS vbsk= ZAIS}el 
PAGS BUH. HAl AHF) Sho} BAHeS Asbo] HGS Bake, "A7)J 
=o} Ss} ZeEesS “WEAel WS] Bola} “AWuktolt Bsts 4 o| 
SHotSL She" SAS USCS UlLSepAA], of “Apo] EB =Fo}4] yl A|s}o] Ue 
HB Abella} “Sg4ee] Aas] BABS Mele Seba sega.” ehy- 
Aole kt Q7} ES GSBAAIeh, “BelEe]s] yo] Set Aol’, *7]2] 
S] AY BS BAIA ype] WA BoP “Bshol] Ae] CS HAP) ALF "e) 
W “2S He 7A} Vey” “Ale7A) Woke BE BSS SRE AAo| 
spa.” ols} Be ASS WHE UA ‘Aza ow Mole (eH Be z)z 
A Sse] 2lz|4}s} AS 29] As] Holass |Steltct, ya] az) "SF 
(Der Angrif};2| ©| Sst] Het SI4el ARS BH SSsho] BGS alse 
Sse ALS. “Ats) SAAole] See} YS} SS BIBS 22) 


et Geo] UY W4SS, USS BH SHAS He 44a WSS FB Fo] 
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The Frederician Myth in the Nationalistic Films during 
the Weimar Period 


— the ‘Fridericus Rex Films’ — 
Ko, You-Kyung 


This paper examines the cultural representation of the national myth and its 
effects in modern Germany, The myth of Frederick the Second, who made 
Prussia as one of the leading states in Europe, is an appropriate example for 
the purpose, After the Napoleonic War, the Frederician myth was gradually 
solidified into national memory through the agency of political rituals, symbols, 
monuments and historical writings, Since 1895 the new media film played a 
key role in this process, 

During the Weimar Period, a series of the films about Frederick the Great, 
the so-called ‘Fridericus rex films’, helped to promote authoritarian, monarchical 
and militaristic values, Films like Aridericus rex(1922/23), Der alte FritA 1927/28) 
and Das Fl6tenkonzert von Sanssouck1930) portrayed Frederick the Great as a 
military genius and patriotic hero and gave rise to enthusiasm as well as 
protest, Under the guise of historical realism, these films provided metaphors 
for the contemporary crises after the First World War, With its triumphant 
images, the Fridericus films compensated for the humiliations of Versailles and 
the economic hardship, For the nationalist right, the films could suggest the 
possibility of the ideological campaigns and reactionary solutions, As many 
film critics commented, the transition from Republic to Nazism and _ its 


imperialist and racist risk would be able to realize under such circumstances, 


Key Words : Frederician Myth, Fridericus rex Films, Nationalistic Film, National 
Myth, Weimar Republic 
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